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Secondo.
Mazurka - Melodie.

Revised and fingered by
WM Scharfenberg.
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Secondo.
Schottisches Lied.
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Moderato.
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Secondo.

12

Chor aus dem Nachtlager.

C.KREUTZER.

5
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Maestoso.
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Secondo.
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Duett aus Norma.

V. BELLINIL
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Secondo.

16

Polonaise.

Moderato.
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18

Secondo.

Englisches Volkslied.

Rule Britannia.

Allegro maestoso.
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Secondo.

20

Romanze aus dem Nachtlager.

C.KREUTZER.

Allegretto.
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Secondo.
Neapolitanisches Lied.
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Secondo.

24

Italienische Cavatine.
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V. BELLINL

Secondo.
Quintett aus der Nachtwandlerin.
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Secondo.

28

Gavotte aus Armide.
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Secondo.
Andante

aus der Kreutzer-Sonate.
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L.v. BEETHOVEN.
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Krakowiak.

Polnischer Tanz.

Allegretto.
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Secondo.

36

Cavatine aus Norma.

V. BELLINI.
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Secondo.

38

C.M.v.WEBER.

Cavatine aus Euryanthe.

Andantino.
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Barcarole.
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Secondo.
La Marseillaise.

>

Moderato maestoso.
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Secondo.

Arie aus Figaro’s Hochzeit.

Andante.
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SCHIRMER’S LIBRARY

of Musical Classics

ORIGINAL COMPOSITIONS, ARRANGEMENTS, AND TRANSCRIPTIONS
FOR ONE PIANO, TWO PERFORMERS

BEETHOVEN, L. van
L.285 Op.67. Symphony No. 5, Cm.

L.10 Symphonies. Bk. I; L.11, Bk. IL
BIZET, G.
L. 358 L’Arlésienne. 2 Concert Suites (trs. by
de Vilbac).

BRAHNMS, J.
L.267 Op.68. Symphony No. 1, Cm.
L.268 Op.73. Symphony No. 2, D.
L.269 Op.9%. Symphony No. 3, F.
L.270 Op.98. Symphony No. 4, Em.

L. 258 Symphonies. Complete.

L. 257 Hungarian Dances. Bk. I; L. 439, Bk. II.
CLASSICAL ALBUM

L.37 12 Original Pieces by Haydn, Mozart,

Clement, Kuhlau, Beethoven, Weber.

CZERNY, C.
L.916 Op.824 Practical Method for Playing in Correct
Time (Schultze).

CLEMENTI, M.
L. 1796 6 Sonatas (Zeitlin-Goldberg).

DIABELLI, A.
L.186 Op.149. Melodious Pieces on Five Notes (Klee).

L.188 Op.163. Pleasures of Youth. 6 Sonatinas on Five
Notes (Klee).

L.187 Op.24,54,
68, 60. S Sonatinas (Klee).

DVORAK, A.
L.1028 Op.46. Slavic Dances (von Doenhoff). Bk. 1.
L.1029 Op.72. Slavic Dances (von Doenhoff). Bk. IL

FRANCK, C.
L. 1571 Symphony, Dm.

GRIEG, E.

L.203 Op.46. “Peer Gynt” Suite No. 1 (arr. by the
Composer) (Oesterle).

HAYDN, J.
L. 189 1zBinIphonies (Ulrich). Bk. I; L.190,

LISZT, F.

L. 783 Les Préludes, Symphonic Poem (arr. by
the Composer).

LowW, J.
L.472 Teacher and Pupil. A Practical Course
of Four-Hand Piano-Playing. Bk. I;
L. 473, Bk. II.

MENDELSSOHN, F.

L.1732 Original Compositions for Piano, Four
Hands,
Op.83a. 1. Andsnte and Variations.
Op.92. 2. Allegro Brillante.

MOSZKOWSKI, M.
L.330 Op.8,23.5 Waltzes; From Foreign Parts.
L.255 Op.12. 5 Spanish Dances.

MOZART, W. A.

L.1735 Original Compositions for Piano, Four
Hands.

L.71 12 Symphonies (Ulrich-Horn). Bk. I;
L.72, Bk. II.

OESTERLE, L.

L.1148 Four-Hand Collection. 42 Melodious and
Instructive Piano Duets for Elemen-
tary and First Grades.

L.1764 18 Original Piano Duets (Oesterle).
POPULAR DUETS
L. 1284 40 Pieces for Two Equally Advanced

Players or for Teacher and Pupil
(Fraemcke). Bk. I; L.1285, Bk, II.

RECITAL PIECES
L. 1285 16 Original Compositions (Oesterle).

RIMSKY-KORSAKOFF, N.

L.1349 Op.36. Sheherazade. Symphonic Suite (trs. by
the Composer) (Sternberg).

SCHUBERT, F.

L.1778 Original Compositions for the Piano,
Four Hands, A Selected Group. Vol. I;
L. 1779, Vol. II.

L. 1409 Symphony No., 8. Bm. “Unfinished”
(Deis).
SCHUMANN, R.
L.825 Op.86. 12 Pieces for Large and Small Children

Oesterle).
L.84 4 Symphoniea (Kirchner).
SCHWALM, O.
L.174 Young Musicians. The Very Easiest

Children’s Pieces.

TCHAIKOVSKY, P. L
L.862 Op.64. Symphony No. 5, Em (Tanéeff).

L.1359 Op.71a. The Nutcracker Suite (arr. by Langer)
(Sternberg).

L.784 Op.74. Symphony No. 6, Bm. “Pathétique”
(arr. by the Composer).

WOHLFAHRT, H.

L.172 Op.87. The Musical Children’s Friend. Melo-
: dious 4-Hand Piecea for Beginners.

Prices Subject to Change Without Nolice.

_G. SCHIRMER, INC,

NEW YORK

e

BOIEN COPYRIGNT, Y010, OF §. SCHIANER. I1NC.




