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FOREWORD

While it is true, there is “No Royal Road to Learning”it is equally true that there are two roads,— The old unattractive one, and the new
and more pleasing one. Bright colors and illustrations we believe, will, instead of distracting the pupil’s attention,be an ineentive to
study.

Inythis age, with so much to learn and so little time in which to learn it, we consider that all study should be presented in sucha form
that it will be a pleasure rather than an irksome duty. With this object in view, this book has been made.

Realizing that all pupils eannot be taught precisely alike, and therefore the impossibility of compiling a book that will progress
equally well in every case, it is suggested that teachers, at their discretion, omit certain exercises and return to them later,

ONE OCTAVE OF THE KEY BOARD.

S
< &=
= X
23

WHITE KEY

2

D EF G/A B C

If the pupil has difficulty in learning the value of the notes the following diagrams may be helpful.

THIS SQUARE REPRESENTS
A WHOLE NOTE

WHOLE NOTE THIS REPRESENTS
A

THIS REPRESENTS
HALF NOTE HALF

QUARTER
NOTE

QUARTER NOTE

2,

4

o 9

J\ )
o

EIGHTH NOTE SIXTEENTH
NOTE

32nd
NOTE J $
SIXTEENTH NOTE

A diagram like the above may be drawn,and cut up, or folded.
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3
Piano Musie is written on two staves of five lines and four spaces each, on which are placed the notes and other characters. Lines
above and below the staff are also used, called Leger Lines.
Two signs called Clefs are placed at the beginning of the staff, the Treble or G Clef on the upper staff, and usually played with
‘the right hand, and the Bass or F Clef on the lower staff and usually played with the left hand. See 1llustratzons below.

TREBLE STAFF TREBLE OR G CLEF

£ f a)
;i#:}y %:j, Treble
and
BRACE BASS STAFF BASS OR F CLEF Bass Clefs
o) -6):
7
ik Fth- " ath:
STAFF ond 3rd- — — — 3rd;
————4st-Line — 15t Space

When notes are placed above or below the Staff, short lines are added which are called 1eger Iines.
On and between these lines notes are placed, thus:

ILLUSTRATION.
D See the Leger lines above and below the stuff
A 1'_ .2_ G A B Leger
p o p— — ’ o -'- Lines
E= = : ——
ANI"4 T | % 1
¢ & —+ = -
C < -;L D C
4 G
Section of
Key Board

N of the

' Piano or Organ

. with corresponding

{ notes onthe staff © D E F G | A B C D | E F G

" below in Treble clef. \—A— X \ X —\ X

: PSPSSPFPIG" SN SN SN U S S SN S U_@ &

.~ % I FOURTH SPACE, : ; £ E E
= ot ra, THIRDISPACE | ? ? s ) - MEASURE|l
= i SECOND SPACE; i @ a) < = =
-_ CUﬂﬂ\Y]\IT\T Z E

| FIRST SPACE g @ = 2
9 g
Section of
Key Board
of the
Piano or Organ
with correspondin
respondi® ) o | D | E | F B
notes on the staff |
below in Bass clef. < NN
S\ i FOURT};I SPACE .
o T SECON]') SPACE, '
'FIRST SPACE |

al g@
*9
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THE EEY-BOARD.

We give below a drawing of a Piano key-board, containing seven octaves.

octaves.

1
LY

v

Pianos are made with a key-board from 6 to 7

The notes and names below the key-board correspond with the keys and names above.

Names of all the Black Keys, Flats and Sharps.
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EXERCISES IN THE KEY OF C FOR EITHER HAND IN TREBLE CLEF,

IN WHOLE NOTES
Count four to each measure

This fingering for the Right Hand

2000 =4

5
4 4
1 2 3 /F] @ /%) 3 2 1
&7 4 1%~ 4 o~
. o) & | 5 =
2 3 NOPIRd il NN
1 or L) 5 E
V (’10%1:{2 1234 1234 1234 1234 1234 1234 1234 1234 =
.} 5 4 3 2 1 2 3 A 5
" This fingering for the Left Hand
g g
1 2 3 4 5 4 3 2 1
2 : &1 Tw
o7 1%
Count ‘ F b’
4 3 2 1 2 3 4
5 5
EXERCISES IN HALF NOTES, Count four to each measure
1 2 3 4 5 4 3 2 1
) CI: c \.u/ C [ ]
3 = B B
. Ji @ J @ R
V Count 12 34 12 34 12 34 12 34 1234
5 4 3 2 1 2 3 % 5
5 [+
1 3 &5 3 1 3 G 3 1
7%
(x) (%) (%)
4 - <) 3 BNC
[ ] [ ]
Count 12 34 12 34 12 34 12 34 1234
5 3 1 3 [3 3 1 3 5
5 5 }‘1 i-
3 " 3 1 3 @ 3 i ‘nfimg
(%) (%) (%) E
5 : c () @
[ ] L]
V Count 12 34 '12 34 12 34 12 34 1234
3 5 3 b 3 1 3 1 5

Fars
and
Measures

N

A //
e

The staff is divided by bars
into measures.

Example
: = !
I b3 1
| jo o 1
Measure Measure
Double
Bar

The double bar is usually
used to denote the end of
a strain.

Example

i
i

(Common

ar 4

\ 12
Time

A measure containing four
quarter notes, or their e-

quivalent is called common.
or four four, or four quarter
time.

Example
B or or
TR S o m——s tj:r_]i]]
: | ] : T
J — i
Equal to, two hall
or ¢ Whole f‘OU A
quarter\\ Note notes
L @ Y
Equal to
two
quarter notes
[ ]

Treble




EXERCISE IN WHOLE AND HALF NOTES,

Count four to each measure.

+

1 2 3 £ 3 2 3 32 1
Two dot.s bgfore a doub- e @ s @ “ @ /o) @ ‘S
le bar indicates that P B @ >4 ! - > 7 . C;
the previous strain 6 i .
must be played again. :
Example Count 1234 , _
: e/ 3 4 3 2 3 % 3 L 3 5
EXERCISES IN QUARTER NOTES.
Count two to each measure.
1 2 3 4 5 4 3 2
A measure containing ‘ A : :
two quarter notes or 7 Cofmt 2 F s F | :
th;:llrdetquivfalent t is C ‘[ D 3 . g D
called two four, or two T ‘
) 2 1 2
: L
quarter time. -‘- % 3 3 4 '@
Example 5
or
' L 1 2 1 3 2 3 2 4 3 4 3 35 2 3 4 2 1
Quarter 8 ‘
Note *Count | | |
! 1 ‘
[ .
Equal to one e/ _‘_ 3 3 2 3 R 3 1 3 2 -@-
fourth of a whole note. w4 ’ 4 4 ' 4 4 5
9D 2
EXERCISE IN HALF AND QUARTER NOTES.
Count four to each measure.
b 51
Fqual to one v 3 1 2 3 2 # 1 1 1 3 1 3 R 1
half of a quarter note. @_ AL) lL D @—
9 o BB [ » .
]
Count 12 sa || b
Dotted : % 3 s 1 1 3 5 5 & 5 3 5
Notes U 5 ? 5
o.dd.
EXERCISE IN EIGHTH NOTES.
A dotted half note is . . v
cual o three quarter HALF NOTES AND DOTTED HALF NOTES.
notes.
, 5
Example 2 3 é 4 3 4 3 2 1 2
A dot placed after a IO N K , -
note increases its val- * i ’
e one half. Count and 234 1and 234 1and 234 12 34
4 3 2 A 2 3 2 3 4 5 4




EXERCISE

IN WHOLE NOTES FOR THE LEFT HAND,
IN THE BASS CLEF.

Count four to each measure.

Ending
o | (8
P s) &7 £} P
11 G/ g .
% 3 2 1 3 Z 5
EXERCISE IN HALF NOTES FOR THE LEFT HAND,
\ IN THE BASS CLEF.
Count four to each measure.
. Ending
0, > -
12
C .
- © |
A 3 3 1 3
5
EXERCISE IN TWO FOUR TIME IN QUARTER NOTES
FOR THE LEFT HAND, IN THE BASS CLEF.
Count two to each measure.
Ending

#D._

E

F

EXERCISE IN THREE FOUR TIME IN HALF AND QUARTER NOTES

FOR THE LEFT HAND, IN THE BASS CLEF.

Count three to each measure.

14

(4

S— Sa

Bass
or

F Clef

Observe that notes in the
bass clef are one line or
one space lower than wher
the same notes appear in
the treble clef.

Example, C in each clef
0

oo o

[Y)

All the preceding exer-
cises, and those which fol-
low up to page 25 are in
the key of C, having no
sharp or flat at the begin-
ning as signature.

A measure containing
three quarter notes or their
equivalent, is called three
four, or three quarter time.
Example
or

iy
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TEACHERS differ in opinion as to whether the pupil should begin at once with Exercises in Treble and Bass Clefs, or
Those who prefer the former plan agree that while it may be more difficult at first

with treble clef for both hands.
in the end it is the easier way, asthe pupil i not obliged to unlearn what has already been learned.

next page.,
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DUETS.

continued on

SECONDO I W. L.
53 53 53 2 3 3 33 4 4 3
A U V) ) 77 -~
y Al { [} H 1 &> [+ bl [ @ )
1 I ] © . !
L2 T i 1
T
3 P
3 4 4 3, 3, 5 2, 2 4 4 3 5 2
. y
—y 4 + i : T
AR = () I ! (&)
© = o—6&
5
© 2 2 2 2 2 2 2
D [ § ) [® ] [ @ ) (@] [ @) (@] (@)
Z 7
L 3
2 2 5 2 2 2 3 2
VAN A (§ ) [ @) [® ] [ & 2N O O
X P
A 4 -
3 b] 4 b1 5
v o) 0 o . v 0 0 o . [ ) ]
"‘C“c <) el + !
..L.é T |
i 1
1, 2 1 4 1 5 4 1
Y XD ) I
)3 t
z. 7 B 0 77 0 77
= 3 . =i i |
3 2 3 b) 5 4 5 5 5
o P .
77 = I ]
1 4 1, 2 1, 5 4 4 1, |
rax . I | ]
A ) i | 1 ]
AR A | ~ ] i 1 [
o—o
5
2 p - > 2 3, 2 2 2
. 6) 27 * . d o) .
bl ! T F
Z__» ] 1 1
! T T
1 4 1, 4 1 5 4 4 1
Fa Y Y 1
¥3 i z \ 4
. . . 4 L]
"lt s P - ‘
=4 A~ 4 . B
;
A 5 4 5 5 ]
o . £ . 5 . S 3 2 2 2 )
I ] 7 [ 0 [ ]
I I 1 1
T T T | |
1 f |
4 4 4 ! 1 5 4 4 1 'I
T ]
1 % T [ v
for D) | D 1 .
o o 1~ &

If additional Duefs, a shade more difficult are desired, those mentioned on next page are suggested.
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For any who consider the—both—hands—in—treble—plan the better, the following Duets are given. The pupil may learn
each part, the primo first, then the secondo, and play them,with the teacher or another pupil, alternately.

DUETS.

PRIMO LWL
5 3
3 1 2 3 1 2 1 1 1 1 2 ; 2 1
- = © % — O
ﬂz ] ] I I
3 Z T 1 1 1
16 |°
35 4 1 3 5 4 5 5 5 5 4 3 4 5
| | ll 1 | )
Sk === | —
e ‘TS z T S O 5 5 < 5 o C ==
5 ' W/
3 3 1 1 2 2 3 1 3 3 2 2 1 V=
f) 1.';:*“ N
7 >—p 2 (8 £
#ﬁ VP
17 >
( [4) 1 3 2 1 3 3 1 2 '
|
. ;
L a™y > 1
o ©- & © = z
: 4 5 4 a
1 2 2 3 > F > 3 2 1 2 2 3 o 3
- r! Ii I I! —— I 1 T ]
AN/ ] I T T 1 1 T T 1
D) '
18 /) 3 1 3 2 3 2 A
.)
i [ ]
~3
[ [, P
(Y]
5 5 . A
3 4 3 o 3 2 1 2 2 3 3
ﬁ‘&;‘] e - e e
1 = I T 1 } - T
19 .
1 1 5 3 1 3 2 1I
< T I
A2 = i | P
) 4] 1 ‘ ] )
[y -
1 2 3 2 1 2 p 4 3 4
oo o T 0, —
- i ] I
T S — ' i . '
PY) T 1
20 P 3 1 3 1 3 2
D}
J
7z V-
[} P Y
5 5 5 )
, 3 3 1 o 2 3 9 1 o 13 4 3 1
e ] ] 1 I i i
Ez\ % — i
e T
2 3 2 3 3 2 3
t I
i I
W= —1 ‘4—&

Patty Cake Waltz 25¢; Toddler's March 25¢; E.Z.Waltz 40¢ all by J.W. Lerman.
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SECONDO

10
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J.W. L.
5 4 5 4 5
F o) 3 2 o 3 2 1. 2 3 1 oy 3 1 2 3 2 1.3 3 f 1
7 1 1 1 % p
Y % — } 1T } { l { | LI |
2 l o I T T
1
x 1l I — | —
& "_L‘l__dl } ‘I )| e
LY 1 2 1 I~—1 2 - 2 o 1 2 ©  Acurvedline from
3 3 3 4 ] 2 3 3
5 5 one note to the next
on the same degree
of the staffis called
.- 3 3 1 2 a 3 2 1 > 3 g A4 3 g 3 3 1 a tie,which shows
# o 5 | — Fﬁ—ﬁ o ﬂ that the second note
<y —1 — ———— should be held with-
out being struck.
d
" —
( h T | — - equalioit
| 1 T T
P T
\\ ) L= 4 H p= ‘ P 2 < G
e 1 1 2 3 1 1 2 5 3 1 2 1 1 2 3

22 |°
£
1 | 1 il
) ! 1 | ] l 1 1
1 ‘ i 5 ——
1 3 1 2 5 2 3 3 2

D75 S
HH L
\E

H i w
_T .

¢ ’yxg

|
—— =
{ O °
.i 5= 44]; 1 2
3 4 5 4 3 3
fH 3 2 3 2 . 2 2
1.2 1 [ F—'
- - i l i t
— - ‘ o
7\
l 1 4 }
1 1 L 1 1 1
L ‘ 1 ‘__.. t
1
3 1 3 2 2 2

=
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Rests denote in-
tervals of silence,

Whole
Rest

24

Equal to a
whole note.

I25

Equal toa
half note.

Quarter

aest

¢

Equal toa
quarter note.

2000-64

EXERCISE FOR BOTH HANDS IN WHOLE NOTES.
1 2 s A 0O A 2 1
4 |7 4
i 0 O 0 L] 0 . O
A .
o .
Count 1234 1234 1234 1234 1234 1234 12345 1234 1234
'L 71+
[ ] - n n L]
) 0 >4 v, O
ya &
5 A 3 3 1 3 3 Z 5
EXERCISE FOR BOTH HANDS IN HALF NOTES.
1 3 2 A o - 2 1 2 3 2 1 s ()
(N O Z A / ()
| wdl@lsdl} (/) =
L
|
34 12 345 12 34 12 34 12 33 12 34 12 34 12 34 1234
7 ora | -
7 | - l B
@ d
5 3 & 2 3 1 2 % 15 % Tz 5 1 3 1 5

& A n i e 4
1z 1 2 3 2 3 2 3 3 M
I l
Count 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
. | | M‘_
® i
| 1
A T
I | »
b 4 5 4 3 4 3 & 2 3 p3 1 2 1 2
4 4
3 2 3 1 2 3 2 1

|
|
{
|

2 4 1 2 3 4 1 2 3 4 1234
* \ |
!
| | | | 1
2 3 2 3 & 3 'Y 8 4 5
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EXERCISES FOR BOTH HANDS IN WHOLE,
HALF AND QUARTER NOTES.

-3 3 3 3 —3 1 2 2 —2 3 2

‘ 71 1o elefe

l]\\

Couqﬁ 12 3

27{
Saevas e
L:: .l 1 I _ ]P
28 il I
29{ |

ot
=)
&

_.._.

2

s
ertnt
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TINY TUNES.

J.W. L.

No.l

<»

[ @ )

— 87 1

{or €%}

A
s 5
Y]

'5);_4 lor £8)

[ @

P il ),

[ 9 ]

No.2

J
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TINY TUNES.

No.4

é__ 5 3 1 4 2 5I 3
1 1 T
S G .
33 (3] &
5 3 1 1 b
'_“- .
)
V. o IP L]
i
A 1 3 4] 3 2 3 4 2 1
— —— e 1
@ & ¢ o = I
4 rd
\"l: ) ol » s
.4 = 1 i
1 1
No.5
4 5 4
) 1 3 2 3
- 4 i [ @ )
3 a = 4
!\’l—
34|
3 5 4 2 3 4 5
7 77
& (@ X
& 3
5
- 3 1 2 3 1
- 4 i
- Z o
&)
)
7Y 4 3 5 3 2 1 3
s i ) - f Iy
1
No.6
5 5
. 4 4
3 D) 1 3 2 3 1 3 2 2
» @ —
) i i i h — » 71 ®—]
o 1 ] 1 7 7 7 i Y—1 )
S8 T Y—1 Y—T Y i 7
35" 7 ] |
g 3 4 i 3 3 2 ;
[ . 0 ' L]
3 o I - i i
T T I ] -+
T T
5 5
3 4 2 3 4 3 2
\ e 1 gt
- » i " 17 = -
(& ”— i 1 A— i i Y 7
Q) | ' T p )| [T lrf
| EBighth
rests
5'r 3 2 4 1 1 5, R
o) - v . # ] S T
ﬁ { 1' I — f. w7 7
pa
[ \—/

2000 - 64

Time

A measure containing six
eighth notes or their equiv-
alent is called six eight
time.

Equal ) to
Eighth
an
. Rest
eighth y note.

\E
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WORDS AD LIBITUM

THE ALPHABET.

, change J.W. L,
< fingers < -
2 1 2 3 & 5 s )41 Oj 4 3y 4 ) 2 13 2 1
A | i
N — ! i ] T N .
f\%“) = - P ﬁ H I 1 N
J [ i i 5~
39 A, B (G D, | E F G H, I, J, K L, M, N, 0, P
Y% z 2 7 - %
_4_4 { o)
5 3 2 3 1 5 1 5
A 1 2 3 45 4 5{ 5}1 4 3 4 32 38 2 2 1 \
R | | 3 \
5 I A 4 I N N I L |
£ WA o N W B B~ — o m— 0 B — 1 g 1
o o 9 ® oo e |
L, M, N, 0, P, Q, R, S, T, U, V, Doub-le T, X, Y, Z.
% -

) o T e— |
5 '3 2 3 4 5 1 B
ROCKING HORSE.

3 5 3 3 5 3 2 54 3 2
N N A A
1 1] 1 1 I 1 N N Y I A\
_ﬁ—" T T na— NI N
o o e . - A E— .
40 Roek- ing- horse, rock - ing-horse, give. me a ride to
] i i i e
g i :
— e e -
5 5 5 5 1 1
[ 3 5 3 3 5 3 1 2 3 4 3 2
N N N \
E—— Py %
e e e T je w5 :
Don't for - get, don’t  for - get to bring me back home a - | gain.
7 O + 1' % » i {
O . 3
e e E : a7
3 B % 3 2 1 5 —
WHAT THE BELL SAYS.
5 3 5 5, 3 2 A 3 2 3
Ty I N N I\ \
e — e N ——
o P JI J - ‘)
41 “Ding - dong? says the  bell, “There's no  time  to wait;
——
le 3 il T
5 3 1 1 5
/) 5 3 2 2 3 3 5, 2 5, 1
I 1 \ ™\ N
‘ - 3 ,
QJ ‘ Jl J} .[ " ‘Tl I
Ding - dong, go to school, Run, or yowll  be late!”
) . -
! 14 — i
I T l
5 2 s 1 1 5

2000~ 64
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Ad Libitum
At will
or
Discretion

The words may or
may not be used.

*
Jotned

Notes

===

When two are joined
sing two notes to
one syllable.



18

WINTER.

J.W. L. .
Accidental A 3} 2 L 3+ 2 2 31\1 21\ 1 2? *
ccraenta | } .
Sharp % ' ‘L o < v H il p= - I'
—~ T
i 46). Snow - flakes, snow - flakes fall - ing to  the ground, Snow - flakes,
- )" ; , 4 1 > o4 2
. £y ]
A Sharp bef?rea A - o i
note raises it a X { i .
half tone.
P 1 % 3 & 3 2 3 2, 1 8

? |
==
N
ui
Y
a
o |
o

o . r :
snow - flakes mak - ing not a sound; Sleigh - bells, sleigh - bells
1 4 4 2 1 1
P P s
l l

3

5 4 3 2?\ 3 e 2{\ 3 & 5 & 5 - L2 1 .
éaﬁ ) gg % 1 ) ) ." H—" P 7 1
. , o . ﬁ THf 0 5 i & |
r—v 7T 4
ver - y soon we'll  |hear, Oh, their mer - ry jin-gle fills us [with good cheer.
& 1 1 1 1 5 5 4 i 1
A ! |
s — ——— |
' { 1 [
L |
ST Begin on 6th beat
B ’ fH 3 5 ' N LN 2% 3 4 5 3 L 2}
#’_—“"’_ﬂ 7 T t )
D8+ 7 . - s ] 5 / i - ==
J 7 4 4
The mos - sy old  mill - wheel goes ereak - ing a - round,
1 4 1 2
‘,.6 F . - . ﬁ . ]
7 o 1 ] » TP "ﬂ.
(o] 1 | ! [
I
%}\I 2i\ : &h 21\ 1?\ L 2 2 2 ' Zk\ 2 4
7 — - o ot ) °
] — % —L
4 N 4
Turn-ing and turn - ing all day, For bread must be eat - en  so
| 1 1 2 5 1 i
e e — :
] 1 + , £ 1
I
: 2 1‘\ ‘ zi : 2 : ZT\ vgrk 21\ 4 I
o T - Y ! T |
' == gy 2 e ¢ —» e .
[4 ' 4 —
wheat must  be ground, Keep on  old wheel—turn a -l way!
1 2 1 3 i 1, N
L ' o > L
2 He— Lt i
r
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DOLLY’S

19

LULLABY.

J.W. L.
5 3 5 3 5 4 3 2 1 2
5 ] ]
% % @ J lY I ‘Slur
v . ~— . = & @
44 Hush - a -| bye, my Dol - ly dear, Close your
3 1 3 1 5 1 2 1 2 3 1
. 7 7
%?E F - j’ %’ ;‘ Sing one syllable
’ T 1D ' to two notes.
43 4 5 53 2 5 3 B 3
] i [ I
. T = I - 1
:@o) - — == o —-
eyes,— it’s near - ly ten; Moth - er watch - es
v 1 3 1 2 ; 2 3 1 3 1
T T
5 4 3 2 3 1 2 3 4 3 2 1
[1 T | |
i % 1 i
SN—— # [0 _J_ . .6...
nev - er fear, Sleep till day - light [comes a - | gain
__4 ; 2 1 2 5{ 1 3 23 & 1 2 3
B = ——— E
' i
_ 1 2 3 3 5 3 5 4 2. 3 1
] ] 1 ] ] 1 ) [
% ] I I .L ‘ ‘ ‘ .L T ] !
1 )i
J & & * - 5
l 5 See  the lit - tle sol - dier  boy, March - ing proud - ly
) N 1 N - 1 N 1 N
I8 o2
' I ! ! { I
fH 2 5 5 1 © 2 3 4 5 4 5
‘ T , 1 T -
= T I T P P~ Sa—
v -
with  his gun; How  his face lights - up with  joy!
e e =
eSS Ss ===
|
fH__ & 4 3 3 2 _3 3 4 4 3 3 2 2 1
i 1! I | ! | % : T L % ‘i I
: 1 I 1 1 ) 1
. P — - > —5 ™ — P — - - d}-
Play - ing sol - dier is  such fun, Play - ing sol - dier is  such fun.
e i T
¢ S va ¢ L4 < ]I II
i ! I I !
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Natural
or
Cancel

Indicates that the
previous sharp or

flat is cancelled:

or annulled.

2000 -64

THE MUSICAL FAMILY.

J.W. L.
1 1 202 3 5 1, 1 2{\ 2?\ 3 3
5 ) ~N ) 13 ™
! T) ,, 1 — 1) ) I ) :
e A Ra— — 14 i oo % = r ;1
o I
1. Pa - pa plays the cor - net, Ma, the man - do lin,  While
2. Char- lic plays the [®’cel - lo, George the doub - le bass, While
1@ 1 1@ °
O W ol ol 3 : A T
g ———
e JEI J‘ } ¥
4 4 3 3 a 3 3 & 4 3 3 2
— — — =  — o e —. e
W Wi 1] 1] 1] 1] Wi L/ 1] 1]
Y4 4 4 4 |4 4 r r r 4
Har - ry plays the trom - bone And Sue the .vi - o lin;
on a sweet vi -| o - la  Our Ger - tie plays with |grace;
1 9 2 1 2 3 5
AT, > >
e e
) I
1! 1 » 2 3 5 1 1, Y %\ 3 3
=3 . e m— :
(Y] I 1 r
Ma - ry plays pi - a - no, Then we hear a toot From
Last of all  the fam - ’ly, I as - sist them some, My
1 10 10 1@ ¢
q:zf ol o T 3 ol ol T
7 50 : F 59 F 7
1 1 T 1 T
| ]
e e
R Y WA L] 1]
o 7 4 | " |4 4 r
Fred - die on  the French  horn, And John - ny on  the flute.
in - stru- ment is nois - y, You see, I  play the drum.
1 2 3 1
oy s ¥ 2 ) g )
I w* (— B At
I 1 ‘L ; i %
* Pronouneed “’chello”
. 112 2 3 .38 4 & 55 __ 4 3 2 2 1
# O— T } i ‘} ‘I ; i ! § % -
£ . ; 1 1
T v e
4’7 Spring is  eom-ing, |[Flow-ers bloom-ing, [Birds are sing-ing, |Tra, la, la.
3
Z N) tJ
5 % 3 2 1 2 13 4 5
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SCALE OF C MAJOR.

Right Hand

L

Left Hand

AN

49

/y‘r

AN

21

The major scale is
composed of five
whole tonesand two
half tones, the half
tones being the
third and fourth,
and seventh and
eighth degrees of
the scale.

ANr

QLo

N
Ay~r

2000 - 64

/—"\5

w LJ

[y,
9 1

'9*_' ——
} 1 I

Yo\ 5

v

w [

o 5, 1
[ P:F—

t‘ " n
1

" 4

w o

') \__‘_/
4 1
1
{ 1 T



M~
b
\\'\*_—7,\’ ~

//'
//vm” i '“,

A
Accent.
With extra
Emphasis

=000 - 64

ROVER TAKES A WALK.

J.W. L.
Ve VoY Ve % -
© >3 4 LS 2= LS 2 O —
—
0 J— | —1
‘ 2 2 -/‘—\
57 Y 3 9 1 3 e 3 1 2 3 4 Lt L
< 1 T f 1 HT
i F—P T |
%:l"_‘ T f — i o ! } [
{ | I T T
4 5 : ;
0= 3. 1 3 3
[ @ )
£ K ¢ Py Pl &>
Y, [ 4 [ @ aued ™~ «rr 5
/‘1\ /——'—_— 1 9 e -
2 : "2 3 4 5 31 g Ns
o):—» o l o : | —
B e — — : ; i —
f I i |
5
g 3 a 3
O
(@ 234 p 34 [ %) = [ @ asd S 4
U «r «<r ~r
T ' 2 1 4 < /———_F\;
4 3 2 3 2 1 Nl 1 3 5 1.2 38 4 5 -
- ®— —® I F_ :
T — !
] | 1 1 I
! | It ! | 1 I ]
T T ! i T |
THE P ‘ TRAIN
ASSING TRAIN.
5 5 5 A 5
Vo) A A A m < A A
7] ] I i i
— P —— —  —
I { H 1 | I
Q) ¥ H 2 3 2 1 3 . _‘_ T {
Choo, choo choo! oo Choo,  choo,

L

—

==

-1

|

11
r

T
1 ] )
e — -
3 2 3 2 3 2 5
S .
3 p —
T
|
/-—___\\
i — M
[ [ 1 1 '
‘j_ﬁj“ o ‘_L‘}_i;
; $ P B 2 3 2
% 2 3 ) 5 4 1 5 5 f

’d

o
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LITTLE STUDIES.

Introducing the Sharp (¥, Flat b)) and Cancel (i), or natural.

J.W. L.
/ ; //7:)‘_——\ /'—\ \
323534;’“4%1 S @ X 3 3 3 .2 1 3 3 \
i i S ;_#:p;’f (8) i

- — e — A ——— \'
D) Y] K$ rh D4 Dy | \

T -~
5'/ 3 N 1_

4»

\r-'b

.

%,
{-

n

B

(421

.

-
)

o] ] O]
AN V) Do
P S T et P, S
{ TTRY
e
in
-
-,

9]

2 o E) 2 1 3 4 . 34, B {23 43% 54,3 i N
7z 7 (>
stz e . = il
> SSSES————— -
F natural (¢ancel:
/'—\ / PN /'-\‘ 1
1 2 3 4 |5 1 2 1|3 1. 5 1F 4 1 5 3/2\1 2 3 4 1 2 \3 N
. { \ '
3 P—ﬂ = Q)
—F1® T e ] > )4
L I ' T nj 7
T [ T T \A
J o
Y 1" 2 3 2 5 2 im 2
3 i 1 . ]
1 @ I L % D
u ; bo R = P < Accidental
~ Middle Eb riat
) ; b
_ s —"_\ ——
5 1 2 ~1 s | s 2 54 pt
7A T} 7, . 27 ! 120
P ——{7F ===
2 3 < i v A flat before
a note lowers
it a half tone.
P 4m 1 2/,:7 2 1 3 1
17} I 1
o v <K - - < 7 <.
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LITTLE STUDIES.

Introducing Eighth notes, Dotted notes and Ties.
J.W. L.

1/% 3 34rﬁ31
BES s S =S

)
[31]

D
4 g )

3 92 4

172

2000 - G4

2 ; .
1 e

| —

1/—5\\1 3 5 .3 1 1 5
b )
E o S

- l;L
™~
516)
N~

5 3 2.7 2 3 4ﬂ":’._—3——; 3 o 3 T3~ 1
1l | : ! ' { El 1l ! —
] S = i - - o I
16283 & | = - e
e 1&£2& 3 &
5, 1 3 1_—— |5 1 5 1 5
> ~ N ~Z 0 .
—_ b ¢
. . . . | .
1
321 3 a~b 43 4 3 345 3458 4 4 4 4 374 o 3
G — t — i - A o
H 1 1 | | 1 | 1 | 1 1 1 N | N h
— i [ o i T 1 M o s
. - @——— —‘—J— - *%
. SN—"" \_/ U‘
1.2.3. 4. 5. 6.
P B /”_ 1L 5 5 4 1 1 5
0 1 ] z 01 T 1 go T )i
. | Ji .
B ; [ — . — C— ——
5 1 5 3 1 35




SCALE OF G MAJOR.

Remember to play F sharp

The

Signature

62 Right Hand Left Hand
ﬁ 5 4 a2 1 2
L_.hfd— The sharps or flats
at the beginning of
2 3 5 a piece of music are
$ ——— 32 —; o 3 2 1L 3 2 called the signature.
fan) 2 ] et ] 1 1 :
N T I 1 1 | 1 ;
[y, | —
L s Both Hands
1 2 3 — 5 54 3 1 8 % 1 2 3
SEes EEsEe—— L s eess
THE ACORN. e N
’ — s
o > 2 3 P -y 1 2 3 2 3 4 Q "
§ 1 1 1
: H | .4 i“‘“tjj_‘_l - — S /ﬁ
) ——y 2 3 1 z 3 2 1 2 3 |[! ] N/
_ 5 3 N 2 /-"*3I " 1
P =S=———_"b
ﬁ‘ \
—5 ’
1
O— E 1 I = ? o — — J{P © \
Y] —y I I J&i | ﬁ — ﬁ
e = ==
: ' (2
4 4 _-
2f4/;—:i F‘r—h LA~ > ——— {
| S 1 I — %\
'Y ‘ 1 2 1 1 3 2 1 2 3 4 5
o A
_ 2 1 . T— 1t 1~ 375 4 3 <P Mo
‘-:":# " ! 1 %’
= — — 50— "'/{r}
211/4"';—f2{ 2 3 S 4/3’—:1 3 2 11\3&1 .
I ] o —
1 1 | lr ] ‘ p=
') ! i 1 3 1 —‘m SRS
~— 1 . " . . : 1! .
]
SE = e
Nz
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ROLLING THE HOOP WALTZ.

J.W. L.

- 19
1

[ 211.

o .ﬁ 0 Ihvd

= QL |
Lol - .
o[ TT®

<@

oL o

xR

- ] «| @l

3 4

) 3&11

< TT® 1l

dall sl

2 w0

[

1

2
K
v

5

2
1
.

-l

) |
1

I
1

1
i

For supplementary music about same grade, see foot of this, and following pages —E. Z. Waltz, J. W. Lerman 25¢
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SCALE OF F MAJOR. *

Remember to play B flat

Pl jg 4 12 3 P 3 9
VA | | . P i T '
s 3 T 0 0] I
fan YW A i 1 —‘—i i 1R
(— -
- 1 2 3 1 4 3 2
015 Right Hand Left Hand
4 - - . —1
VA [ [
—= i3 %
3 2 »
: rt
) g 4 1 2 8 4 3 2
ks — - f P | i I
e : gl O ‘_i_l'—‘ 1 I
S e ==L 1
Both Hands
1 2 3 1 2 .
S)- - i - - T —
S O R ) | | O S ﬂ 1 ® - R N
<—bH— — e “_j——i—‘: 3 {' 1 - —
1T 2 3 ¥ % s & 1 T 2 3 4
THE SAIL BOAT.
/’_\ /—_—N
83753 5 3 =2 e T A3 a1 A3 273 9 3 2
: — Y| S ™ ‘I Il R S — ! =
- N L] . b N
+ o 3 o W o ¥ g

Y, r— Y - 4

66<

%
(@
1
A -
—’. v
P

3 3 4 4 c 4 3
1 1 2 2 2 i 2| 2 1
I ‘%
Z
[, [, e [,

s T
67 3 21 .21 23 1 o -

PR T O N T T ! hon 4
\FP—— e+ Z e 7

2000 -64 My Dream Nocturne, A. H.Rosewig 25¢
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FOLLOW MY LEADER.

MARCH. JW. L
A 3, 38 3 1 a3 , 172
| A : A N
- ]
QJ T T | /
68 : . : ;
5 3 2 2 5
ol il ol . e 0 B P
- N N N
—%—0—9—9—3 ‘ ’ y ) T—1 & T [ & i S—
T 1 -~ T ) i PN | ] ] -~
P& +—T—1—+¢ } —t—1— ¢ e —1—1—¢
O 1_4 3 3 4 3 2
O A 3 a4 1 2 1 & 3 3 2 2 3}1 25 5 & e 1
F I 1
1 1FF.q
S o — — o——1 /
O Oy ——— ¥ —
1 1
O o g |eee i o
; - > o o 5
~ o N o B S ——
) ’ ‘ 55 T y ) [ y J — PI_JFZE#
1 1 & r py T - T 1 ]
P I —= A < I — X 1 I
L change
fingers
3 1 3
2 1 2
T ———
T T 1
‘E.{ 1
T
2 3
4 5
S — "
i < T 1Y
I < 1 N
change
fingers

SOAP BUBBLE WALTZ.
534 12>

L — 2 Er
i ! . 3
— —1 — t
=i P i_____‘___i_ T
— ~_____ 1
1 1 1 1 1 2
i B # > o |1 o9 |, & # |2 & o |5
] N — — — — ——
— N - iP 1 —1 f - 1' —
| 1 i
2K; 3 2 1 el 3
< r— ! —
i r 1 T * o o dj
— —
1 3 1 A 1 1
> » & |2 e e > & 5 @ #
N — — _— — —
y Z— ) o1 1 — 1 —1 1
—=% i — 1 ! ]
1st ~ Al 1 T I
and
2nd I
Ending | 1 P -
. _ . /——\
A 5 Y 2 5 3 1 2 5 5 3 1 ATB 9 4 >
j— — = < |  — — ) I
. #} 1 ! " . v 1 & &
Play to the end of 7~ L 4 ,F\_i—i < i - -
first ending, then )|®¥ ' ~—
f1:0m beginning of . 1 T T . N T
piece to end of sec- ; @ |4 9 ® |5 3 i 29—9— i 9 # |5
ond ending,omitting { &) — ® —1 — % }! I,E: —1 ! — 1 F‘*I—)‘{ 2 - |
first ending. 1 — —1k 1 ¢+

2000 -64
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ANDANTE.

From the “Surprise” Symphony by J. Haydn.

5 4 .
: . 1 :
- e — - . : 1
.L'jlj‘ . i 1 F i : ] 1' o —0—
I s :
T =
70 » )
g 3 2
s T - - ‘ — j.
y 3
PR 5 = — ——
< 1 A T AY
| I
2 3
5 2 1 - °
3 . ] ‘- '- 2 >
A 3 1 . . - f— ad— gr- . .
1 T T T 1 <
i ] 1 1 A
J
crese. 1
1 3
. 3 | 5 F
\) N N N N F A
% 3 - F £ - 1j ¢ —% 1 4 1 <
A B X T AS T < T A3
! I 1 ,
*:‘ 5
s 1 3 i1 & & & 3 i~ e 3 i~ % ¢
(o v 7 -
: o—o P [P ® 15 o o
. 1 i 1 i J 1 [ I [ T <
- = T [ 1 1 A
1
4 ) £ 3 T
e B EEfr g
0 7 N -3 N
e y ) % } y 2
. ] 1 T 1 T P 1 ! I -~
1 ] t T T AY 1 T i A

5
¢ z : . 3/;——N
2 - ° . Py 1 .
ﬁ P ff 1 1 |
I 1 T T #
N T T
[J)
—TT p
. 2
T T
)N | & | &
A — 1 AY 1 \ \ T hY ! A
l L ’ [
AMERICA.
Py 23 4 2 ] 5 4 5 4 3%\ 2 41/3[ 2 1§
s " i ! 1 >
T T I) P— F > } — .‘L P—F_—
J i — N ﬂ“ -+
(Y] ~— R T~ —
71 1 3 5 4 1 3 5 4 2 ;. 2 3 2 '
. ‘ ,
‘ ! 7 i ———— H—"’L—
e e e e e e s e e S
> ! | 17 1 1 | 1 1 ! A AY
' — 1 7
5 43 4 4 3 m
3 NI 5 3l I3 5 A " 3~ 5N A
l. H - Hr.l - o — 1 T |
A3 ! 1 | m 1 ‘#_' )| i ]T IN )| . q
o T T T"1T1T 11 ) — 1 ; —r 1 I
L)
e 2 o\ /N
—n‘#l 3 21 2 8135 ] 4”?*?‘ A
Ere . == s - —— ‘__;#“ ﬂ
{ 1 Z‘jj"" i
2000 -64 Virginia Polka, Mortimer 25¢
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Staccato.
Play short
and snappy

¢t

cresc.
Crescendo.
Gradually
tnereasing
the tone.

Forte

Loud,

Piano

Softly

Crescendo
Sign
——T

*
Phrasing-

A series of notes
slurred to be played
connectedly.

Means that the note
should be held long-
er than the regular

time.
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Eg Z .
SCHOTTISCHE

J.W. LERMAN.

ool T lilx.
il i

) | | o T

-

<@l o]

)1 188 L 1El

DV
-~
b
R
S
. Q
3
X

KB
,mz
S

.,..mlw Nl
X 188 TTe
Al
® u
Nyt
xR .Hur 'l
© | JRE
oolll el
1L..Il. o
» N
willl] TN
i i
o |
) | o[ TN
Nl
Aﬁ o
NP 5

3

=

3

4
o

QH

/ﬁi

4
2

5
a }

Key of G (remember F sharp)

!

m
5 4

-t

Q|
"o - Drk]
3
“
«® Raind lerl'
. o i -
.”m s Ll NEE

1~

L]

nt
17
| 4

Rt

72
-

k 3

1

—_
A3

D
Y,

The Little Soldier March, A.H. Rosewig 25¢
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ITALIAN HYMN.

Andante
5. 1]L 13 3 1.1 4 T

!

734 i

and sedate.

o4 e T
&P i e Frewst =
DY) [ T !

w@% 4 oo | & § rp#— F_}-_ﬂ-
[ ~5 1 —t T N Ii II —— T ! . —
T 1 T T T T T T i [

| |
PORTUGUESE HYMN.
Moderato

21/ 3 ’K—‘ \‘] I/'E;"_x
re) 1 ! Ir | | '_;___'_F__P_—L“ |
) i : | [ I I 1 1 i )

1
!
I
H ] ! ! | i—‘_‘ Moderato.
74 % 1 Moderats
3 ] 3 degree of
_ [ . ® & & 2 4 5 2 A 5]| mﬁ quickness
ye) 1 T | y ) LL‘ i
AT R — i i — " 1t i i
f T ] I 1 T 1 T ! ] T AS n ! T .
] - i [
—
2 | 3 1 5 [ |
——1— T—T T > — i -+
1 — I —_ o
1 oo v A - I
1 1 1
3 2 3
5/-———7\, 5 ]’: ! 5‘_%_’ 8 LS
A 1 — . ’_ ¥ —1 —T T
i T I < i - T — i i 1
l| % 1 1 i:Fr % i < T T 1 T 1 Il i

BE
4-—1 .‘

“'k
-+
i
-
iﬁ
2
TTe| o
oo
-
ey

T I [ i T
1 1 t T —
#:r I .
il 2 S~ A T s A~ s a ‘A r
' e e e o e s ——= :
& T & —— e—1—¢ | <
Y] ‘ |
. .
, 3 |3 3
L — f 1 5 # 19- & - ! 1 _
' 1 y ) \I i
[ » P—L ! T— T4 Y
1 ] 1 ! AY N 1 ] ~ 1 T T A T ) . A

1 i

l T 1
Sacred Medley of Favorite Hymns, containing above and six others, arr.by J. W.Lerman £0¢ A 2
2000 -84 ' ' e
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EVENING NOCTURNE.

Legato J.W. LERMAN.

Connectedly

4 5 2 1,2, 4 3 &4 B 13
and [ ng > ° " - N— 1:1 ‘ C— ] N .
Smoothly. (v I T { - ﬁ_‘r__li-_—‘ b I T L]
Y f T I T— g 1 1
et pur '
75 St <W 2 1 1 /7 A 1
aR B L0|lef Jof (e e Vs T Y NET -
- “'#. — : —L- o ®
2 S P et T e
A measure con- o ~ o %m — Y m
taining nine Lo i lﬁt% f ) o —— o i
eighth notes ) g\ . —p ] - v

is called nine
eight time.

5 3 1, 3 5 3 5.~4 * 1 3
1 N L 1 N1 1
\N3 ; e i ’rt IF ‘r : - '
o P S—— t | ! o’

s ey
- : b 5 , »
i 1 ;[' l'_k}. '_I' '_[' - i [ I
haif‘iiarﬁ;#if—*‘hﬁ:tﬂ!L—*~

rall.

or
rallentando
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MERCURY GALOP.

J.W. LERMAN.
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Little Gem Waltz (Solo) H.Cadmus 35¢
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Allegro.

Cheerful,
Lively,
Quick.

Time

A measure con-
taining six
quarter notes
is called six
quarter time.
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THE MOCKING BIRD.

ALICE HAWTHORNE.
Arr.by J.W. L.
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LINWOOD WALTZ.
Duet.

) SECONDO. C.H. H. BOOTH.
Tempo di Valse
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LINWOOD WALTZ.

Duet.
PRIMO.

C.H.H. BOOTH.
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FLOWER SONG.

G. LANGE.
Simplified by J. W. Lerman.

Andante
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RUBINSTEIN.
Con espressione Arr.by J.W.L.
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ANDANTE PASTORALE.
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FLOWER SONG.
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TEMPEST OF THE HEART.

From the Opera “Il Trovatore”

VERDI.

Simplified by J. W. Lerman.
Andante moderato
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MARCH.

From the Opera “Tannhiuser’ by Wagner.
Arr.by J.W.L.
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MARCHING THROUGH GEORGIA.

HENRY C. WORK.

Words ad lib. Arr.by J. W. Lerman,
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1. Bring the good old  bu-gle boys,we’ll sing an-oth-er song— Sing it with a
91 2. How thedark-ies shout-ed when they heard the joy-ful sound! How the tur-keys
3. “Sher-mian’s dash-ing  Yan-kee boys will  nev - er reach the coast!” So  the sau-cy
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fif - ty thou - sand strong, While we were march - ing thro’ Geor - - gia.
start-ed from the ground, While we were march - ing thro® Geor - - gia.
reck-01n with  the host,1 While  we were march - ing thro’ Geor - - gia.
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JUANITA.

Words ad l1b. (Pronounced Wah-neé-ta.)
Words by Mrs. Norton. SPANISH MELODY.
Arr. by J.W. Lerman.
Andante .
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Triplets

2 3 38 I
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Lin-g'ring falls the south-ern moon;  Far oer the mount-ain  Breaksthe day too soon!
Moons like these shall shine a- gain, And  day-light beam-ing,  Prove thy dreams are  vain.
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In thy dark eye’s splen-dor, Where the warm light loves to dwell,  Wea-ry looks, yet

Wilt thou not, re - lent -ing, For thine ab - sent lov- er sigh, In thy heart eon -
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ten-der, Speak their fond fare - well! Ni- ta! Jua - ni- tal Ask thy soul if
sent-ing To a prayer gone by? Ni- ta! Jua - ni- ta! Let me lin - ger
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we should part! Ni - ta! Jua - ni - ta! Lean thou on  my heart.
by thy side! Ni- ta! Jua - ni - ta! Be my own fair bride.
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MARTHA.

DUET.
SECONDO.

FLOTOW.
Arr. by J.W. Lerman.

Modetato
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MARTHA.

DUET.
FLOTOW.
PRIMO' Arr. by J.W. Lerman,
Moderato
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Birthday March, Duet, J. W. Lerman 40¢
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Golden Star Waltz, Duet, Streabbog,arr. by Freeman 30¢.
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Primo.
Con moto .
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TEMPEST OF THE HEART.

from IL TROVATORE.

DUET.
VERDI.
SECONDO. Arr. by J.W. Lerman.
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VERDI
Arr. by J.W. Lerman.

from IL TROVATORE.
DUET.
PRIMO.

TEMPEST OF THE HEART.
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Quintus March, Duet, H.Cadmus 40¢
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MARCH.
PIANO DUET.
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When(&ra.ctibal, we suggest the use of piano trios (three performers on one piano) see next page.
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SHOULDER TO SHOULDER.

MARCH.
PIANO DUET.

J.W. Lerman.
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£.Z.Waliz, 50¢; Cupid’s Conquest, 50¢; Pell Mell Galop, 50¢; (all trios) by J.W. Lerman.
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Primo.
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IN THE MAJOR AND MINOR MODES.

SCALES AND CHORDS.
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omit lower notes

#d—

;...
—
A g

ISTHTTE
-

-

]
T e
3

LA
1

d—d—;_}

.fi—;l

T

1

ll 'l
11

T
1

|

1

ro

A

A Minor

2000 - 64



61

—

- o9

-

Il

-

—+

—

@

putl

AT .k

e i -al

Yy,

NV

[y,

[ fanY

L
1k
beaf

.
L

|

F sharp minor%

1l

N

W

T
] T
i—‘1
4

A

3

1

C sharp minor%

=y

_‘.:

el AX"J

[ a0

#f

o

[Y)

_Ne
e i
NV

. 4

G sharp minor{

2000 - 64



EEE:

#‘ #3’

i

v

;:

¥

I
]

-
]
1509

4

g
4

&

Yos

2

1

-

r A g

&

pu

\\3¥,
o

2

Fsharpma jor{

=

TN Y
) —
SQ)

"

D sharp minor

-

= iﬁa

ANIY

N Ad
Z

F Major

ey

=

A

4

5
£

s 1 2 behel®

ANY

D Minor

=z

—ANd N4
™I
/lll\"(\l"'\\

St

2,

«

g

-~

<

=

s8]

23
—

b

v
r 2

=SEsss
1

A T

G Minor

2000 -64



«@ [~31]

4;‘;4

o
”
D,
|

11

-

|
—
i,

P
1
[’l

7. g
1
ig

'
)

— 1A
h
v

¥
f
A\I"4
[
yA
NV
()]
o)+
y..
£
AN
e

o1
AN
e/

b o
Z_
£l
ANV
[J)
s
Z
Ol
7
| Con Yd

.
=i
%

F Minor

C Minor
A flat major 3

D flat major g
B flat minor§

E flat m
Chromatic

/\/,\,\

Scales

2000-64



HARMONY HINTS.

How to determine whether a piece of music is written in Major or Minor.

If the last lowest bass note of a piece is the key note or first note of the Scale which has the same signature (sharps or
flats) as the piece, it is Major.
If the last lowest note is a third below such key note it is Minor.

MAJOR AND MINOR CHORDS.
A CHORD in its simplest form, usually called a common chord, consists of a tone, its third (above) and its fifth @bove.)
When the third of a chord is two whole (or four half) steps from its root (lowest tone) the chord is major. When the third
of a chord is but three half steps from its root (lowest tone) the chord is minor.
Any major chord may be changed to minor by lowering its third one half step.

Cmajor Cminor Gmajor Gminor Dmajor D minor F# major F#minor Gbmajor Dbminor Abmajor Abminor

e S==n EERSES -"r ER

A major A minor Emajor Eminor Bmajor B minor Ebmajor Ebminor Bbmajor Bbminor F major F minor
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To demonstrate the difference to the ear between major and minor, we give a short example contrasting the two modes.

A strain of “Yankee Doodle” in the major mode.
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The same in the minor mode. (This should have three flats for its signature, which is purposely omitted.)
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MAJOR MODE.
The first or lowest
note in the scaleis
The relative minor called the tonie.
of a majorkey will The second, super-
always be found a tonic—second. . . .
: mino}; third below The third, mediant Every chord may be written in as many ways as there are notes in the chord—
the tonie. — third. & chord of three notes in three ways or positions and a chord of four notes in
The relative major The fourth, subdom- four ways or positions— without changing the name of the chord thus:
of a minor key will tnant— fourth.
always be found a The fifth, dominant
minor third above —fifth. 2 | | ]
the tonie. The sixth, submedi- iﬁ T I
KEY OF C MAJOR. lzt:ll:; zfljlwdomimmt ; | l! a l )
The seventh or lead- ]
B ing note is always Chords of C Chords of G Chords of F Four-note chords of G
IVE MIN OR A found a half tone be-
REE‘AT ’ low the key note or

——— tonic.
The seventh degree

D is always found a sem-
i-degree from the key
note ortonic.
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