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All MAJOR and MINOR SCALES are called DIATONIC SCALES, which means proceeding by degrees in a certain
order of steps and half steps in contradistinetion to the Chromatic Scale.
The Chromatic Scale proceeds by half steps only.
NOTE: That in this book each of the major scales is followed by its relative minor scale.
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Allegro
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SKIPPING ROPE POLKA.

Allegro Moderato
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CHORDS. ‘ i

All the notes composing a chord must be struck simultaneously with the fundamental or lowest tone. Let there be a
free movement of the wrist in passing from one chord to another.
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HENRI LEMOINE
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LOUIS KOHLER
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SCALE OF A MINOR (MELODIC
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1()4 Major and Minor Modes Explained

In modern music two “MODES” are recognized and used, namely, MAJOR and MINOR. ;

In reality “MODE” means “SCALE” Therefore we have two kiuds of Scales— two families, as it were— the MAJOR
and the MINOR, and the difference between them structurally lies in the arrangement of the degrees of the Scale.

In the Major Mode the third tone is two whole steps above the Tonic or Key-note; thus, in C Major we write the first

three notes of the scale.

~ Whole step ™, ./~ Whole step ’\C#

Here C# must be used as C natural is only a half-step above B. (We say nothing about the upper degree notes of the
Scale, because it is the third degree that always indicates the Mode.)

~ Whole step ™, v~ Whole step T,

And in A Major we write:

The Minor Scale differs from the Major in that its third degree is only a step and a half-step (instead of two whole
steps) above the Tonic or Key-note; thus, in C Minor we write the first three notes of the scale.

C v~ Whole step ™, v~ Half step™ ™ E!’

A B C

Now, unfortunately for young students, the Minor Scale may be written several ways as to the upper part of the
Scale, by altering the 6th and 7th degrees variously, and these different forms of the Minor Scale have always been more
or less of a puzzle to the aforesaid young students, and older ones, too, for that matter.

We shall give examples showing the several forms of the Minor Scale, but it will help students to remember that,
after all, the dominating characteristic of the Minor Mode is the Minor third— that is, where the third degree of the
Scale is only a step and a half-step above the tonic or Key-note. There are three forms of the Minor Scale as follows:

And in A Minor we write:

.~ Whole step™ __ " Half step ™

2001 - 64



NATURAL MINOR SCALE
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Only the last (Harmonie) form is used in making chords; but in the melody of pieces you will find sometimes one,
sometimes another and occasionally a mixture of these forms.

To the ear, the Minor Mode differs from the Major as follows:

Slow Minor musie will sound mournful, sad,plain-

tive, wierd, yearning, questioning; quick Minor music, though cheerful and piquant, will still be tinged with a peculi-
ar quaintness, eccentricity and queerness.
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AT THE LAKESIDE.

In A Minor

J. CONCONE.
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THE SPANISH DANCER.

In A Minor
J.W. LERMAN.
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SCALE OF G MAJOR.
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CARNIVAL MAZURKA.
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BUSY CUPIDS.

In E Minor
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LITTLE STUDY.
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SCALE OF F MAJOR.
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DRUM BEATS.
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GATHERING FLOWERS.
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SCALE OF B MINOR MELODIO
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WITH COURTLY GRACE.
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In F sharp Minor
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SCAMPERING MICE TARANTELLE.

In F sharp minor.
Ar Italian : DUET.

dance.
SECONDO. J.W. LERMAN.

Tarantelle,
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SCAMPERING MICE TARANTELLE.

In F sharp minor.
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DUET.
PRIMO J. W. LERMAN.
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SCALE OF E FLAT MAJOR.

LES SYLPHES VALSE.

(First Theme.)é

G. BACHMANN.
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THE BUTTERFLIES.

Allegretto HENRI LEMOINE.
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REVERIE RELIGIEUSE.

C. A. LOESCHHORN.
Moderato cantabile
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SCALE OF C MINOR (MELODIC)
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SOUNDS FROM THE SANCTUARY.

In C Minor
Andante HENRI BERTINI.
Al 5 5 5 5 Simile 512'
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THE SHEPHERD AND HIS SHEEP.

In C Minor
HENRI BERTINI.
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CHROMATIC SCALE.

The most usual fingering: Considered by the author the best because of its uniformity and the equal force it gives

to each of the three fingers employed. . HENRI BERTINL
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ANVIL CHORUS.

From “II Trovatore’
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Press right ped-
al forthe length
of the sign.
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TRAUMEREI.

R. SCHUMANN.

Andante.
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ROBIN ADAIR.

With Easy Variations.

CAROLINE KEPPEL, 1750
Arr. by J.W. Lerman.
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What’s this dull  town to me Rob - in's  not near What wast [
163 What made th’as - sem - bly shine Rob - in A - dair What made  the
But now thourt  cold to me Rob - in A - dair But  now thou’rt
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VARIATION 2.
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March Brilliant, Cadmus 40¢
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SPRING SONG.
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Arr.by L. Streabbog.
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SOLDIERS CHORUS.
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From “Faust”

C. GOUNOD.
Arr by J.W. Lerman.
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SEXTETTE.

From “Lucia di Lammermoor”

G. DONIZETTI.
Trans. by J.W. Lerman.
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2001-6a  When practical, we suggest the use of piano trios (three performers on one piano) see next page.
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HARMONY HINTS.

JOHN STAINER.

FLAT KEYS. NORMAL SHARP KEYS.
- —  SCALE - ~
Seven Six Five Four Three Two One OF One Two Three Four Five Six Seven
. Flats. Flats. Flats. Flats. Flats. Flats. Flat. Sharp. Sharps.Sharps. Sharps. Sharps. Sharps: Sharps.
cb Gb Db .Ab Eb Bb F —C— G D A E B Ff ct
éLeading-
note B

gGr (leading-not(;

of Ab) made flat

: 5 5 i
B g
§ B(leading-note Leading-note | '

of C) made flat p]‘lg

gl’ (leading-note

of F) made flau

éA (leading-note

of Bb) made flat

Sharp keys
proceed from C

by fifths on the right-
Aand side until all the
notes (seven) have been made
sharp. Further progress to the
right is impossible. #iat keys pro-
ceed from C by fifths on the left-hand
until all the notes (seven) have been flat-
tened. Further progress.to the left is im-
possible.

i
1

1]

1l

¥

]

'

] [l
. ]

]

1

1

i

1

[

D(leading-note
of Eb) made flat

Sharp keys are formed by adding the leading-note to each
successive signature. Thus,to make the scale of C into the
scale of G, add F#, its leading-note; to make the scale of G into
the scale of D, add C84, its leading -note; and so on.

Flat keys are formed by destroying the leading-note of the key immedi-

of Db) made flat

F(leading-note
of Gb) made fla

g é(] (le )ding- note

ately preceding it. Thus, to make the scale of C into the scale of F, destroy
the leading-note of the scale of C by making it into Bb; to make the scale of F
into the scale of Bb, destroy the leading-note of F by making it Eb; and so on.

- 'The order of Sharps, F,C,G,D, A E, B, is therefore the order of leading-
notes successively created.

The order of Flats, B,E,A,D, G,C, F, is therefore the order of leading-notes
successively destroyed.

i

Leading-note
B

DIAGRAM SHOWING FORMATION OF KEYS, STARTING FROM C.

A merely casual glance at the diagram above might lead
the pupil to suppose that, having gotten into the key at C# (to
the right hand,) he could get no further, and also that a similar
fate would await him if he unfortunately got into the key of Cb
(on the left hand.) It is quite clear that no new 4eys can be formed
on the right hand or left hand of the series, but, if he will ex-
amine it more closely, he will find that the third key from the
left (Db, is practically the same as C#) seven sharps,) and al-
so that the third key from the right-hand side (B) is practically
C (seven flats;) hence it happens that, by merely altering the
names of the notes, the key of seven sharps can be reached
through the flat keys on the left of C, and similarly the key
of seven flats can be reached through the sharp keys on the
right of C.

Whether he should proceed to the left by fifths downwards,
or to the right by fifths upwards, the key from which he has
started, C,will be again reached. .

2001 - 64

DIAGRAM SHOWING CYCLE OF KEYS.





