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Foreword

THE PHRASE

PART THREE begins by showing the importonce of thinking ond feeling music phrose by phrose rother
thon note by note.

Teochers should emphosize lhe motler of ploying eoch phrose with different musicql treqtment--one of
ihe first steps in Interpretotion.

TOUCH . .

TOUCH is obviously o vitol port of lnterpretotion ond exomples in sloccqlo, legolo, slurs, etc., follow in

ProPer sequence.

For ihorough development of the vorious Touches, the leocher is referred to the outhor's edition of the
HANON STUDIES---rtow odopted os o siondord port of the teoching equipment of most piono teochers ond
music schools.

SCALES AND CHORDS

Scole formolion fdllows the lessons on Semitones and Whole Tones,wiih exomples using the scole both
os Melody ond os occomponiment figures.

[oler Triods ond tnversions ore shown with pieces employing chord figures in 'block' qnd broken form.
The Zth chord (with its resolution) is not onolysed hormonicolly, bui simply tought os o CHORD PATTERN

which should be memorized by the pupil becouse of its frequent oppeoronce in music of this grbde.

BOOGIE WOOGIE

Mgny.teochers.moy be sfodled becquse of the inclusion of Boogie Woogie ond other numbers hoving
o populor 'f lavourl

Bul il musl be odmitted thot Populor Music is here to sloy-ond why not? li hos o very definite ploce of
its own in ihe world of music. And whether we opprove or nol, our pupils will be exposed to it doily on rodio,
lclevision, gramophone. caf6s. etc.

Perhops for thqt very reoson ii moy even be o duty of the so-colled "long-hoired" musicion lo teoch Young
players how io distinguish between good ond bod Populor Music!

fn ony evenl, the moiority of piono pupils toke up music, nol os o coreer, but os q meons of enterloinmenl

-which by the woy, is the prime purpose of oll music, clossic or otherwise. The oulhor, therefore, feels no
need to opologize for the populor type of some of lhe exomples. lf they do nothing else, they ol leqst show
thof Boogie Woogie, Rog Time, etc., ore not new inventions in the populor field, but ore simply exoggeroted
use of devices known to the clossic composers mony yeors ogo.

It should be noted, however, thot even lhe "pop" exomples hqve q definite purpose ond develop either o
lechnicol or musicol point of plonism.

SCOPE

ln Key Signolures, the book progresses os for os three flots ond three shorps. The remoining Key Sig-
nolures follow in proper order in PART FOUR.

On poge 44 lhe scoles ond chords used in the book ore shown for reference.
A Glossory of musicol terms, with qbbreviotions ond definilions will be found on poge 45.
The lost few lessons in ihe book presenf SIX-EIGHT-o new Time Signoture so for.

fu withihe other books in this Course, the lessons ore speciolly designed for the short proctice periods of
present-doy pupils.

W.M.Co. zzor



Hond Potition

tr,1ft Eand Right iland

Prcporulory Srudi.t

left Hond

Melody

2nd Phrsrc

Music, like longuoge, is divided inlo sentences, but musicol sentences qre colled PHRASES.

The obove exomple consisis of two phroses. Sometimes the second phrose is ptoyed louder thon lhc fint
-sometimes softer. Bul never exoctly olike.

. How do you think fhe second phrose should be ployed? li is correct either woy, but it should be ploycd
the woy you feel it. Alwoys fhink of your Music phrose by phrose, not note by note. Then you will ploywith
more musicol purpose ond understonding.

'W.M.Co. ?zrir
(43903 )

Ct4tgright, MCIfl\ bg ?he llillis ilusic Co.
Interna tional Cllryrigh t Secured

Prinrcd in Enilrnd

I rl Phrstc

i-----a - r

\'u - + -

I 'a
,. a

The Phrose
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I n ree rn roses

Hcrc ir o picce wifh thrcc phroses. Try ploying it three different wqys.

Fint timc-lst phrosc, vcry softly; 2nd phrose, somewhol louder;3rd phrose,
still loudcr.

Sccond timc-lst phrose, modcrotcly loud; 2nd phrose, softly; 3rd phrose,
mudr loudcr.

Third time-lst phrosc, modcrotcly loud; 2nd phrose, somewhqt softer; 3rd
phrosc, mudt softcr.

Clroocc thc woy you likc bcst. Ihot will bc your varl ovn inlerpretotion.

Proporolory Studiot

The BeeDON.T fORGET
70 ACCCNT TftO
FIR^sT BTAT OF
EAC{+ BAR.

3rd Phrorc

-

-o.
l-I!l
-o,

a. I fl
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Fou r
This piece hos four phroses.

Notice thot eqch phrose is morked differently.

Usuolly the composer indicotes how eoch phrose should be ployed. When no expression morks ore

shown, ploy occording to your feeling.

An explonotion of oll musicsl terms used in this book will be found on poge 45.

BE SURE TO I.OOK THEM UP.

Much Ado About f{othing
lst Phrose

Folk Song
R

-a)
npf (moderately loud,

+
a

a )a
a

Ph roses

AL\VAYS KLLP
A STeADY/ eve N
TCM PO .

2nd Phrose

Unqe 
@oi*tay rqft)

a
a

a

3rd Phrase

a

a a

4fh Phrqre

t

o)- -P6ofQ
- *'

aa
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Stoccqto
TEACHERS' NOTE-The subiect of louch is loo vitql lo be treoted os port of o Grode Book,

It is suggesfed thot the pupil be ossigned ot this poinr, the outhor's HANON STUDIES which ore
speciolly odopted for students in this grode. Eoch Touch is corefully exploined ond developed
seporolely.

Obviously, TOUCH is on importont port of Interpretotion ond should be introduced eorly in the
pupil's coreer.

Finger, Wrisf ond Foreorm sloccolo os well os the vorious forms of Finger legolo, phrosing
ond podomenfo ploying, oll in elementory form, ore treoied in the JOHN THOMPSON HANON STUDIES.

For ploying the following exomples give the pupilyour favourite demonstrotion of Wrist Stoccoto.

Exercise in Wrirt Stoccoto

Some Folks Do Adapted from
Stephen Foster

-a
ta a-o

-

*r-a.,
.l
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a 't l/
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Work Sheer
Exercise in noming ond tronsposing rhe new notes

Wriie lhe letler nomes below.
a
I

a

Wdfing Excrcirc

Tronspose these notes onc octovc higher in the Boss.

Next write them in the Treble Clef.

Then recite them qs you ploy.

aa

-,4

tt o

A

t-F jF-/

At the Animal Fair
{Study in Wrist Stoccoto )

Allegretto

An- i - m'al

\'V.M.Co. zzor
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CHANGING HAND POSITION

Up to this point you hove
chonged Hond Position fre-
quently when moving from one
piece to onother.

You will find it is iust os
eosy to chonge position in the
niddle of o piece, ond thot is
whqt hoppens in "On the
Levee." See how smoothly
you con moke the chonge.

On the Levee

First
tl.

t
Second Time Bar

FIRST AND SECOND TIME BARS

From this point, go bock to
the beginning ond ploy over
ogoin.

After playing through the
SECOND time,do NOT repeat
the FIRST TIME BAR;instead,skip
to the SECOND TIME BAR.

a)
rnp

elq +'-- *

I

2

g Chonge Hond Position

I

-a a

a) \,\
.rt

u 
rePeat)

szgn\
a l.t
r l!
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Sunrise

tl

NEW EXPRESSION MARKS

increose in tone.

--_--- meons o groduol

decreose in tone.

Andontino

-l--a-) '

nu) ,!f
a ;O
,



r,2 -r ^llhe Slur
stuRRlNG in music is like BREATHING in speech-we toke shorl breolfrs ond fong breofhs. lf we keep ir

mind ro mqke our ploying of music BREATHE AT THE END oF EACH stuR, il will strengthen the rhythm ond odr

immenselY to the interPretotion.
In ploying TWO--I{OTE SLURS think of the words, DROP-ROLL ond the effect will come noturolly. In th

following exomple, ploy the firsl note with o gentle DROP of the orm ond the second note wifh q ROLL of th

orm ond hond in on inword ond upword motioi, using no finger ocfion ond releosing lhe nofe on the upword rol

The following illusfrotion shows the proper position of hond ond orm os eoch Slur is releqsed' The WRIS

musi be completelY reloxed.

Ploy rhe following with rhe IEFT hond

Dropt Boll' Drop

The slGN of the slur is ihe curved line, /- All nores under this line' excepl the lost

shourd be ptoyed IEGATO. The rost note mlst orwoys be proyed wirh q roiling motion of the orm forwo''d

upword.
't

| ,,rhe HANoN studies,, by Johnrhompson should be ossigned os supple'cnfo ry vork' rhis book is issucd vith oftrocliv'

Lnn ,, i,,lr--r,"rr, "", is epecioily odopted for this grodero develop it " 
sturrt'c ArrAcK os wcll os oll the lutlomqrtc

louches used in lhis book.

Ploy the lollowing with the RIGHT hond

WM.Co. ?zor



Be Sure
To observe the mony

two-nole slurs (drop-roll).

Also the occenl ond

sfoccolo noles on the lsst

line.

1.3

Pop Goes the Weasel
Moderoto
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Preporotory Exercise

Bqogie Woogie Bill

\{:M.Co. zzot
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Robin Redbreast
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SEMITONES (Half Steps)

A SEMITONE is the distonce between ony key ond its nexf neoresf key.

Ploy the following progression, using the second finger of the right hond, thus,

Notice thot the piono keyboord is orronged in Semitones.

Allsemitonesoccur between o White Key ond o Block Key, EXCEPT the two WHITE SEMITONESbetween
E ond F ond B ond C.

t

Ploy these descending semitones with the left hond second finger.

.\o t-v .- .-.
a t-

-. 
l..r.

fl

'- vl-

Review

You hove olreody leorned lhot:

A SHARP (#) ploced before o note, rories it o semitone.

A FLAT (5) ploced before o note, lowers it o semitone.

A NATURAI (h) ploced before o note, concels the shorp or flot sign.

W.ll.Co' zzst

WH ITE

-€>

Semitone

rltl I
WH ITE
5emitone

You hove ployed o series of Semitones.



l7
WHOLE TONES (\n/hole Steps)

A WHOLE TONE is twice the distonce of o semitone.

Therefore there will olwoys be one key-either Block or White-lying in between.

llrl

WHOLE TONEs AND SEMITONES

Define the following exomples os whole rones or semitones.

From to rso

From to 150

rsq

From to rso
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Three-note Slur
Drop-Connect-Roll

To ploy o fhree-nofe slur, DROP on the first note, CONNECT the second with finger legoto ond RO[L off
on the lhird note.

Shuffiino Along
'(Boogie Woogie)

Moderolo pffif .,f,'t._>
a - I

p p
ra a

I

- -aA-
-a'a

a

3

a
I TI - -

p
I

l:-

a
-aa I

7-a\
a

2F= 2/-- BOOGIE WOOGIE

BOOGIE WOOGIE is o term used

in Populor Music for repeoted pollerns

-o device known ond used in
Stondord Music olmost since its origin.

About the only difference is thot
Populor Music repeots the figures
more often thon would be considered
good toste in whot we look uPon os

Slondord Music.

This is the second "Boogie Woogie"
tune you hove hod in this book.

The first wos "BOOGIE WOOGIE
BILL" in which the repeoted pottern
wos used os occomponiment. Here
it oppeors os melody ond is repeot-
ed over ond over with monofonous
regulority.

,f-

ra

- TI

? p
I I

- - a

I

a

- I -

p
I

a\o

-,- a,l a
a-a

\[r.LCo. rzot
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FLross-Ho nd Piece

Here is o cross-hond piece, built for the most port, on fhree-note slurs.

t\toke os much distinction os possible between sfoccolo ond legofo.

Be coreful of the expression mqrks und see if you con imilote ihe ployfulness of doncing shodows.

Shadow f)ance

/
,il

trtu
t/, \
,ilr,

//lh

u,
Ir

t_

t? a.
lt)

a

+:T a

--a-
,
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Moior Scoles

Writing Exercises

A scole is o succession of eighf notes progressing in olphobeticol order.

The notes ore numbered 1,2,3,4,5,6,7,8 ond ore known os lhe deglesq of the scole.

The Moior Scqle contoins whole tones and semitones.

The semirones occur between 3 ond 4 ond betwe€n 7 ond 8 os shown in the exomple which follows.

semitone

78

semitone

I :j;j" 2 :i;:" 3 4 i::5 5 i::5 6 ::;:" 7

Write ihe following scoles using shorps or flots os needed lo preserve fhe order of whole tones and ser

to ne s.

34 34 567 -_

Scole of G Moior

Scole of D Moior

Scole of A Moior

1t'.ll.Co. ?201



Preporotory Exercise

New Signslure for Four-Four

The sign C . is iusl onother woy of showing the Time Signoture of Four-Four.

In the following exomple, you will find the G moior scole, divided beiween the honds. ond used qs

Melody.

The Jugglera
o

3

\.' r
-Gt-

\\t,T -.
*c)

.--?
at

. -a
f."L t (l

tl -tt\ -
o

I

W.X.Co.zzor



Scole Drill

Allegro onimoto
Acrobats

\
t I.a TI\

A :---Z t -
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a) Imft 
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Syncopotion

I Like Rhythm
I like Rhyrhm in oll mY livin',

A tune with Rhythm is iust for me.

Syncopotion hos got the Notion,

But it's os eqsy os "A B C."
Allegro

.\\
-

Q,/\'- a
u

a I

+
,r ll .{\

- I
..t

SYNCOPATION

SYNCOPATION is o term usuollY

thought of os bclonging. onlY to
Populor Music. Howevcr, it wos

used in the Clossics .hundredr of
ycore ogo,

Thc onlY thing ncw obouf il is ils

ovcr-use. In Classical or Standard
Music it is uscd sporingly-in Popu-

lor Music ii is emPloYed in olmosl

every bar.

Syncopotion occurs when lhe

normol occeni hos bcen disturbed.
Thoi is, when lhe occent is Ploced
on o beot thot would ordinorilY be

o weok beol.

ln this exomPle we find the scc'

ond beot (normollY o wcok beot)

cmphosized bY thc occenl sign'

This chonge of occent gives o
"swing" to thc rhYthm known os

Syncopolion.

['.LGczcor
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Preporotory Exercire a

3

Eeaay aecents
rnp7...

W.M.Co. ezst
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>-a a a a

=J7...
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Duet for Teacher and PuPil

Cake Walk
Secondo

Or
/t9'
uP)

W.LCczecr
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The CAKE WALK is on institution of by-gone doys. lt wos performed by couples morching oround the

donce floor to the music of the bond.

Af intervols otong the morch, o flog wos possed from one couple to the next, ond when the bqnd
stopped ploying-without worning-the couple then holding ihe flog wos enlitled lo win the prize,
whic-h woi, oi course, o coke. lt wos porticulorly populor in the'Soulh omong the Negroes. The music

wos "rog-fime" in chorocter ond well odopted to the complicoted sleps ond body gyrotions, in which

eoch couple tried to out-do the others.

In this exomple lhe syncopotion occurs on the losl holf of the first beql in mosl of the bars.

Be sure to opply vigorous occents throughout.

Allegro

Cake Walk
Primo

34

tr.\.- tr

Ir;

T.I.Co. zeor
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A TRIAD is o

lf you toke the

chord of

I st, 3rd

2

Chord - Buildins
Mo ior Triods

lhree notes.

ond 5th notes of the Moior Scole

:f45'6
{skipping those in between)

78

ond sound lhem

together like this;

you will hove formed the

C Moior Triod, of which

C is the Root-E the 3rd ond G the 5th-

Ploy these Triods

lhe
Moior Triod

Triod

o

I

5

t

L
the

G Moior

Broken Triods

When Triods sppeor in broken form, lhey ore known os Broken Chords or Arpeggios'

Ploy fte F Moior qnd G Moior Arpeggios in the form shown obovc.

l.I[Cczrcr
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l.lnverslo ns

Sometimes the notet of o Triod ore "scrombled" like fhe words in o puzzle-in which cose they ore soid

ro be INVERTED.

The Three Positions of the C Molor Triod

|,

Root
Position

First
lnvercion

Second
Inversion

Write (ond ptoy) the three positions of the F Moior ond G Moior Triods-using the

os shown in fhe exomPles obove.

Root

on lhe boftom

Root

on top

Root
in the middle

some chord pottems

Second InvcrsionRoot Position First Invercion



Chord CaPers

W.M.Oo zrot
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Broken Chord Etude

t
I

;



E2

Chord Potterns

Here ore some chord Polterns thot will oPPeor frequently in your music.

Ploy ihem over mony times until you con recognize them by sight ond by eor.

This will help your Sight Reoding ond Memorizing'

f--=-

An Old Folk Tune
Animolo

-ll^\ t^^ a-4
11

9ri*?
'll

/-t + a?+dmfl
. -4:

I

4:
-

*:
a

t
I "a.

2^ t-

/+? a?+ t2.?+
l-
1-? rrw I l'

7c+
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Cross-Hand Etude
On Broken Chords

B.E oaer

n7f lego'to

W.X.Co.zzor
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Dissono nces

The music of the Orient is opl fo sound discordont to our eors'

Thot is becquse of the mony dissononces used'

However, there is o certoin beouty to dissononces which you

will leorn to oppreciote os you odvonce in your piono study'

Meontime, here is on imitotion of Orientol music'

Chinese Theatre
Allegro

a a
a a a Tv.'

aa'
p

a a a a

- a
a

aaaa

- -- --r----T7- - I

W.ld.Oo. zzor



35

Ploy the scole ond orpeggio of D Moior eoch doy before Practising lhis piece.

Scoles in oll keys used in lhis book ore shown on poge 44'

Be sure to observe lhe mony two'note slurc in this piece'

Appty shorp occenb on the first of eoch bar to elrure good rhythm'

Peasant Dance
Animoto

tlt

I - -aT \-----
--'-

-'l-)).

a--/

-x
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86

ploy this etude in two woys. First time, os writfen-2 notes with the left hond ond 3 with the right' Second

lime, moke o cross-hond study of it by porring the left hond over to ploy the lqst note of eoch bar with the

second finger. (This opplies to oll bars except the last two ) 
|

ln bars lo, 11, 12 and li], play the notes with ihe little lines under them ( a )with extro singing

quolity-olmost like melody notes.

Pedol may be used- once to eoch bar 
-.ot 

the discrefion of fhe feocher'

Etude in B Flat

il'.t.Cozzot
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Ploy lhis old ltqlion song os expressively os possible.

The left hond broken chords should be ployed with o rolling motion of the hond from the fifth finger ovcr
to the thumb.

fn a Condola
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Cowboy's Song
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A Little Bit of R"g

Allegro Animqto

wl{.co. 7t6r



Holidav Song
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Ploy fhe A moior Scole ond Arpeggio doily'
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Six-Eisht
Here is o new Time Signoture which meons there ore six counls fo eoch bor ond one caunt to eoch quover.

1,,

Time Volues ore qs follows | .J ,, : I count 
1

J: 2 counts d: 4 counts

J.: a counts ).: e counls

There ore two occents to the bar 

-o 

strong one on ?he first count ond o weoker one on the fourth

count.

Tramp, Tramp, "Tramp
George F. Root

tramp! the boys aref Tramgt tramp!

al
, a.l ta.t

a
a

.)
Cheer uP+4 "r1* 

- rades they rrill+* come,+ + a

.J-ur-
And be -

+.,s
EFI+ t- t- --[ -aa

t
Y v

gain, Of thebreathe the air a
a

f lag, rvVe shallneath the star - rY
o

o\['n be - lov - ed
aa

free land in our
aa

W.X.Gozzor



By Moonlight
Andonte
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llow D'y" Do?
Allegro onimoto

John - son,How DleDo, Mis - termfr{"* oI"

a'a
Do?Jtrhn - son, Horv Dl'eDo, Mis - ter

can. How dY"ev - 'ty - thing \1'eman, !l'e'll dowith you to a

John - son' How DYuDo, Mis - ter

W.LGo. zzor
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SCALES ond CHORDS
Used in rhis Book

C Moior
B.t t

.L.rr.6 'a

F Moior
A n.t.r 2.8, 1

nr'L u'2

r.E<tr 7 3 2

G Moior

D Moior
^ ., -n.E

l.ntr 7 3' 2

A Moior
a,rt+B'Er,,tI pr-21

1tr 5 t

t I lp'l rl gl

1+^ I3 l I

2t.l

L'p rB L

il B g

132 L t2 3l

N2

rzsl tStt+8,D

2 B.;{
D

Bh Moior
|, , E'8, t D 3 I
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