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Cát Bụi
Dust and Ashes

Trio
Trịnh Công Sơn

Arr. W. Hickox, 2025.06.10

“Cát Bụi” literally means “sand and dust,”
but “Dust and Ashes” better conveys its poetic
sense of human impermanence—of coming
from dust and returning to it.

© 2025 W. Hickox. Arrangement of Cát Bụi.
Feel free to share and perform this arrangement for personal or educational use, with credit to the arranger.

If you wish to use it commercially or for pro5t, please contact the arranger for permission and inclusion. Rev: 2025.12.08
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