Jingle Bells—Tiéng Chuéng Ngan Mua Gidng Sinh
XEPiano: Harmonization Study—Nghién Clru Hoa Am

Vietnamese lyrics reproduced from a 1974 Saigon publication; spelling and
wording preserved from the original source.
L&i Viét dudc gilf nguvén theo ban in tai Sai Gon nim 1974.
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Tiéng Chudéng Ngan Mua Gidng Sinh
James Pierpont
Viét 101 Viét: Maria Saigon, 1974

Ngudi v0i xe 1én dudng,

Va bau tr0i gi bing v6 cung.

Vugt khap bao cdnh dong,

Tiéng hat vui dubng xa.

MUng dén Sinh Nhat vé,

Hanh phtic clia nhén loai.

Va cang thdy yéu ddi ta,

Pén 4nh sang mbi khdp noi chan hoa.

DK: Chuéng leng keng, chudng reo vang,
Trén khp mién qué huong.
0i, chuéng kéu vui ghs,

Chuéng reo nhu ban théng di€p hong cho tran thé!

Chudng leng keng, chuéng reo 1én
Trén kh3p néo qué huong.
01, chudng dem yéu thuong,

Chuéng dem bao mo udc dén cho con ngudi!

Jingle Bells
James Pierpont
Vietnamese lyrics by: Maria Saigon, 1974

Dash-ing through the snow, in a one-horse o-pen sleigh

O’er the fields we go, laugh-ing all the way.

Bells on bob-tails ring, mak-ing spir-its bright

What fun it is to ride and sing a sleigh-ing song to-night, oh

Refrain:

Jin-gle bells, jin-gle bells, jin-gle all the way.

Oh, what fun it is to ride in a one-horse o-pen sleigh, hey!
Jin-gle bells, jin-gle bells, jin-gle all the way.

Oh, what fun it is to ride in a one-horse o-pen sleigh.

Maria Saigon’s Vietnamese lyrics are not a literal translation of the English text but
a cultural Christmas adaptation. Sleighs and playful winter imagery are replaced by
a shared journey through the cold, while the refrain transforms “jingle bells” from a
sound of fun into a symbol of love, hope, and a “message” to humanity. The text also
makes Christmas explicit, emphasizing light, renewal, and communal joy rather than
physical motion and amusement.

In the English original, the imagery centers on sleighs, horses, snow, and ringing bells
—very specific North American winter details emphasizing physical motion, riding,
laughter, and sound. In Maria Saigon’s version, these concrete mechanics are replaced
by broader images of journey and winter cold: “Ngudi v6i xe 1én dudng” (people
setting out on a journey), “bau trGi gid bang vo ciing” (a bitterly cold sky), and “vugt
khp bao canh ddng” (crossing wide fields). The sensation of winter remains, but the
foreign imagery disappears—there is no sleigh or horse, only movement, cold, and a
shared human journey.

The English original emphasizes fun, laughter, and excitement, with repetitive
phrasing reinforcing a sense of carefree cheer, while Christmas itself remains
implicit. In contrast, Maria Saigon’s Vietnamese lyrics make Christmas explicit
through lines such as “MUng dén Sinh Nhat v&” (welcoming the Birth) and expand
the song’s focus by introducing moral and human meaning, with references to “hanh
phic cla nhan loai,” “4nh sdng mdi,” and “ban thong di€p hOng cho tran thé.” In doing
so, the Vietnamese text transforms the song from playful entertainment into a more
reflective, humanized, and spiritually grounded Christmas message.

In the English refrain, the bells function primarily as sound—symbols of noise,
excitement, and rhythmic energy that reinforce the song’s playful mood (“Jingle bells,
jingle bells, jingle all the way”). In the Vietnamese refrain, however, the bells are
reimagined as bearers of meaning: they “reo nhu ban théng diép hong cho tran thé,”
“dem yéu thuong,” and “dem bao md udc.” Rather than simple sound effects, the bells
become messengers of hope, love, and peace, signaling a deeper and more reflective
Christmas message.



