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Ly cay da
Dan ca Quan Ho Béc Ninh

1. Tréo 1én quan ddc ngbi gdc 6i a cay da, rang toi

ly 6i a cdy da, rang toi 1y 6i a cay da.

Ai xui 6i & tinh tang tinh rang,

cho d6i minh gdp xem hdi cai dém hém rdm, rang toi
ly 6i a cdy da, rang toi 1y 6i a cay da.

2. Ché tre dan nén dan nén di a ba ting, réng toi
1y 6i a ba tang, rdng t6i Iy Gi a ba tang.

Ai xui 6i a tinh tang tinh rang,

cho ¢6 minh d6i xem héi cai dém hom rdm, réng to6i
ly i a sang triing, rang tdi 1y &i a sdng trang.

3. Vai ndu may 40 may do 8i a nim ta, rang tbi

1y 6i a ném ta, rang toi ly 6i a ndm ta.

Ai xui 6i a tinh tang tinh rdng,

cho ¢6 minh méc xem hdi c4i d&ém hém rdm, rang toi
1y 6i a cAy da, rdng tdi 1y 8i a cay da.

The Banyan Tree Song
Quan Ho Folk Song from Bac Ninh

1. Climbing up the hillside, sitting beneath the banyan tree,

Oh, the song of the banyan tree, the song of the banyan tree.

Who arranged it so, with these playful sounds of love,

That the two of us should meet at the festival on the night of the full moon?
Oh, the song of the banyan tree, the song of the banyan tree.

2. Splitting bamboo to weave a hat, a lovely three-tiered hat,

Oh, the song of the three tiers, the song of the three tiers.

Who arranged it so, with these playful sounds of love,

That the young lady should wear it to the festival on the night of the full moon?
Oh, beneath the bright moonlight, beneath the bright moonlight.

3. Brown cloth is made into a traditional five-panel robe,

Oh, the song of its five-panel border, the song of its five-panel border.

Who arranged it so, with these playful sounds of love,

That the young man should wear it to the festival on the night of the full moon?
Oh, in the first lunar month, in the first lunar month.
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Nhitng cum tUr 13p lai nhu “ly 8i a,” “tinh tang tinh” phan 16n 12 nhiing ti€ng dém dén gian mang tinh vui tuoi, giau nhac tinh, ch( khong c6 y
nghia tUf vung chinh x4c, vi vdy khi dich sang ti€ng Anh, t6i dién dat chting mOt c4ch tu nhién thay vi dich tirng chir.

Quan ho la mét loai hinh dén ca truyén théng clia Viét Nam, c6 ngudn gdc tlf ving Béc Ninh va Béc Giang ¢ mién Bac Viét Nam. Quan ho déc
biét gdn 1ién vdi cac 1€ hdi lang vao mila xuan, khi nhifng nhém nam nif hat di dap v6i nhau theo mét 16i dién xudng thanh lich va duyén
dang.

Théng thudng, cdc nam ca si dudc goi 14 lién anh, con cic nif ca si duge goi 1a lién chi. Mt bén cdt 1én mot cAu hat hode lan diéu, bén kia sé hat
dép lai, thudng dya trén cung lan di€u hodc cdu trac the tuong (ng. L6i hat Quan ho thudng m&m mai, trl tinh va gidu cam xtc, v6i nhitng chd
dé nhu tinh yéu, tinh ban, n0i nhd, long hi€u khéch va sy chia xa.

Quan ho truyén thdng ciing ndi bat v6i nhifng trang phuc dic trung: phu nif thudng méc 4o t& than va d6i nén quai thao, trong khi nam gidi
méc 4o dai truyén thng va khan x&p. Nhiing bai hat nhu “Ly ciy da” gan lién vGi khéong gian van héa nay — nhifng 1€ héi lang, nhitng dém
tring, nhifng cudc gap gb giao duyén va sinh hoat ca hat cOng dbng.

N#m 2009, Dan ca Quan ho B3c Ninh dugec UNESCO ghi danh 14 Di san vin héa phi vat thé dai dién clia nhan loai.

D3&i v6i Ly cay da, b6i canh nay gitp gidi thich vi sao 18i ca nhic dén di xem hdi, dém trang ram, trang phuc truyén thdng va cudc gdp g gilra
nam va nif. Bai hat ggi 1én khong khi vui tuoi, duyén dang clia mot 1€ hdi lang truyén théng mién Bac Viét Nam, ddng thdi phang phat nét giao
duyén nhe nhang, kin d4o va tinh t(.

The repeated phrases such as “ly 6i a,” “tinh tang tinh” are largely playful folk-song vocables rather than words with a precise literal meaning,
so I rendered them naturally rather than translating them word-for-word.

Quan ho is a traditional style of Vietnamese folk singing from B&c Ninh and B&c Giang provinces in northern Vietnam. It is especially
associated with village festivals in the spring, when groups of men and women sing to one another in an elegant form of musical dialogue.

Typically, the male singers are called lién anh and the female singers 1i€n chi. One group sings a verse or melody, and the other responds with a
matching song, often using the same tune or poetic structure. The singing is usually graceful, lyrical, and expressive, with themes of love,
friendship, longing, hospitality, and parting.

Traditional Quan ho is also known for its distinctive clothing: women often wear the 40 tU than and the large round nén quai thao, while men
wear traditional robes and turbans. Songs such as “Ly cAy da” are closely connected with this cultural world of village festivals, moonlit
gatherings, courtship, and communal singing.

In 2009, Quan ho Béc Ninh folk songs were recognized by UNESCO as Intangible Cultural Heritage of Humanity.

For Ly cay da, this background helps explain why the lyrics mention going to the festival, the full moon, traditional clothing, and meeting
another person—the song evokes the atmosphere of a traditional northern Vietnamese village festival and gentle courtship.

For the title “Ly cay da,” I would translate it as “The Banyan Tree Song.” Here, “ly” refers to a type of Vietnamese folk tune or song form, while

“cay da” means “banyan tree.” So a more literal translation would be “Banyan Tree Ly;” but that sounds unnatural in English. For an English-
speaking audience, I'd recommend: The Banyan Tree Song



